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Announcing the Cast for

My Fair Lady

My Fair Lady
Director’s Notes

In order of appearance ...
Mrs Eynsford-Hill.. . . . . . . . . . . Nansi Ellis
Eliza Doolitte. . . . . . . . . . . . . Tracy Evans
Freddy Eynsford-Hill.. . . . . . Andrew Bond
Colonel Pickering. . . . . Michael Wakeman
Henry Higgins. . . . . . . . . . . . . Mike Clarke
Bartender - George. . . . . . . . . John Jones
Harry . . . . . . . . . . . . . . . . . . . . . Jim Evans
Jamie . . . . . . . . . . . . . . . . . . . . Mark Ward
Alfred P Doolittle.. . . . . . . . . . Paul Owens
Mrs Pearce.. . . . . . . . . . . . . . Jackie Titley
Mrs Hopkins. . . . . . . . . . . . . Peggy Bound
Butler. . . . . . . . . . . . . . . . . . . . . . Ian Hogg
Higgins’ Maid. . . . . . . . . . . . . Ruth Hendry

Committee Vacancies
The following posts will be coming 
vacant at the AGM in October. 

Please can everyone try and find 
someone to fill each of these roles - 
the Company will not run without 
them!

Treasurer
Publicity Officer

Vice Chair

Annual General 
Meeting 2001

Newtown Musical Theatre Company 
will be holding its 2001 Annual 
General Meeting on October 17th at 
the Newtown Methodist Church, Back 
Lane.

All members are encourage to attend, 
discuss the issues facing the 
company and vote for the 2001-2002 
Committee.

Servants . . . . . . . . . . . . . . . . . Vivica Flynn
. . . . . . . . . . . . . . . . . . . . Janette Hawkins
. . . . . . . . . . . . . . . . . . . . . . . .
. . . . . . . . . . . . . . . . . . . . . . Penry Thomas
Mrs Higgins. . . . . . . . . . . . . . Chris Clarke
Chauffeur - Charles. . . . . . . . Gary Barbee
Lord Boxington.. . . . . . . . . . John Harbron
Flower Girl . . . . . . . . . . . . . . . . . . Clair Foy
Zoltan Karpathy. . . . . . . . . . Jeremy Thorp
Queen of Transylvania. . . . . Sylvia Davies
Mrs Higgins’ Maid. . . . . . . . Gwiryon Bond
Costermongers.. . . . . . . . . . John Harbron
. . . . . . . . . . . . . . . . . . . . . . . Jeremy Thorp

Karen Scull

Patience
NOTICES

2. Ladies’ Costumes I

Please can all ladies in Patience please 
bring anything they have for their Act One 
(“aesthetic”) costumes on Friday 7th 
September.  (This is a principals’ rehearsal 
and the chorus ladies will not be 
rehearsing.)

Irene will be checking the colours and 
seeing what needs doing to make the 
costumes all ready.

Ideally, ladies will need a sheet (or length of 
fabric) in an approved aesthetic colour eg: 
green, brown, lilac (definitely no primary 
colours).  This will be sewn into a simple 
Pre-Raphaelite style gown.

In addition, approximately 4 metres of 
ribbon (say 1“ wide) or braid, will be needed 
for completing the outfit.  If you bring a 
receipt, Ian Hogg will reimburse the cost.

3. Ladies’ Costumes II

Please can all ladies please bring anything 
they have for their Act Two Finale  
(“everyday young girls”) costumes on 
Friday 14th September.

This outfit needs to be a typical late Victorian 
outfit - long straight skirt in a plain design 
(not necessary black), plus a blouse with a 
high neckline.

Do not worry if you do not have anything 
suitable - just bring what you do have - and 
something will be sorted out.

1. Publicity

A4 posters and smaller leaflets/car stickers 
are now  available for Patience.

Please could everyone take as many 
posters as possible to display anywhere and 
everywhere - shops, notice boards, house 
windows.  In particular, could we have 
volunteers to take posters slightly further 
afield eg: Welshpool, Carno, Llanidloes etc.

If anyone has some spare time, then the 
small leaflets can be used for ‘door-to-door’ 
mailing in any suitable part of Newtown (or 
beyond).  Please let us know if you are doing 
this, so we do not risk duplication!

Patience

Hi, everybody!  I hope you’ve all  had a great 
summer holiday.  Chris and I have 
witnessed whales in Alaska and volcanoes 
in Hawaii and returned to Ruth’s invitation to 
contribute a few thoughts on My Fair Lady to 
this newsletter.

I am aware that you will be full of Patience at 
this time; I extend my best wishes to all for 
those performances and look forward to 
seeing it in October.

The prospect of doing My Fair Lady (MFL) is 

always an exciting one.  This will be my 
fourth experience of the show: my third  
Higgins and the second time I will have 
directed it.

However, playing Higgins and directing at 
the same time will be a severe challenge 
and I’m still not sure how I managed to let 
John Harbron twist my arm into agreeing to 
take on the double role.

Needless to say, I will need the full support 
and help of everyone concerned and should 

continued on page 3 …



or BUNTHORNE’S BRIDE
PatiencePatience

October 5th & 6th 2001 at Theatr Hafren, Newtown

An Introduction to 
Gilbert & Sullivan

William Schwenck Gilbert was 
the librettist, born 1836.  He was 
the oldest child of a surgeon and 
was raised in London with his 
three younger sisters.

He studied law at King’s College, 
London and was  involved in 
the Dramatic Society.  He became 
a civil servant and served in the 
military part time.

He married at the age of 31, to 
Lucy Turner, who was then only 
17.  They had no children.

Gilbert is viewed as an eccentric 
character and not particularly 
pleasant - he has been described 
as bitter, narrow and selfish.  
However,  despi te th is,  he 
sustained both a long marriage 
and a long and successful musical 
partnership with Sullivan.

He was also a perfectionist and 
was unable to take criticism, 
having a tendency to resort to law 

there

to tackle his critics!

It was notable that he had to wait 
over twenty years after Sullivan 
received his knighthood from 
Queen Victoria until he received 
the same accolade from Edward 
VII in 1907.

There was a more pleasant side to 
his nature, though.  Indeed, he 
died aged 74 following an attempt 
to rescue a lady who got in trouble 
while swimming in the lake by his 
home.

Gilbert was a tall, handsome man 
of military bearing and had a 
fondness for the military life which 
is seen in many of his works.

Gilbert was also a poet, playwright 
and librettist for other composers.

The composer in the duo was 
Arthur Seymour Sullivan, born 
1842.  He was the younger son of 
an Irish musician.

Sullivan’s musical gift appeared at 
an early age.  He was a chorister 
at the Chapel Royal at the age of 
12 and published his first song at 
the age of 13.  He was a scholar at 
the Royal Academy of Music at the 
very young age of 14.  He studied 
there for three years before 
moving on to the Leipzig 
Conservatoire.

Whi le there he composed 
incidental music to Shakespeare’s 
‘The Tempest’ which won him the 
favour of Queen Victoria and a 
post teaching the choristers at the 
Chapel Royal.

In the following years he held 
many prestigious posts, including 
a professorship at the Royal 
Academy at the age of 24.  He 
composed a wide  range of music, 
both instrumental and vocal, 
orchestral and operatic.  Famous 
compositions include the hymn 
‘Onward Christian Soldiers’ and 

the carol ‘It Came upon the 
Midnight Clear’.

He wrote the first British comic 
opera ‘Cox and Box’ with librettist 
Burnand.  Further such work led 
Sullivan to meet WS Gilbert and 
they collaborated on the first of 
their operas ‘Thespis’ in 1871.  
The critics liked the opera, but the 
public did not, not least that some 
of the performers could not sing 
very well!  The music to this opera 
has been lost.

T h e  s h o w  w a s  s e e n  b y  
impressario Richard D’Oyly Carte, 
who spotted the potential of the 
duo.  He became the driving force 
behind Gilbert and Sullivan, 
essential given Gilbert’s temper 
and Sullivan’s laissez faire 
attitude.  D’Oyly Carte oversaw 
the production of the thirteen 
remaining Savoy Operas.

Another of D’Oyly Carte’s main 
a c h i e v e m e n t s  w a s  t h e  
construction of the Savoy Theatre, 
opened in 1881.  Originally all the 
productions at the Savoy Theatre 
were called the Savoy Operas, but 
now the term is used to refer to the 
shows of Gilbert and Sullivan 
alone.

Richard D’Oyly Carte also formed 
the D’Oyly Carte Opera Company, 
a regular company with a 
surprisingly constant cast list over 
a decade and more.  The 
Company survived until 1982.

The original Reginald Bunthorne.

An early Major Murgatroyd in 
Aesthetic attire.



I ever lose my rag (would I ever do such a 
thing?!), I hope you will realise that it’s 
because I want our show to be as good as it 
possibly can be.

MFL is a fabulous show and I hope we will 
have huge enjoyment putting it on; I will do 
my very best for all of you.  I know that many 
of our members feel that NOS/NMTC has 
come of age by the very fact that we are to 
stage MFL, and that is exciting in itself.

I certainly agree that it is probably the 
Number One classic show for any musical 
theatre to perform: you just have to do it!  I 
believe we have a very strong cast: 
principals, cameos and chorus, so let’s 
really make it a humdinger!

We plan to hire sets from a firm in Newport, 
who are designing a new MFL set: it 
promises to be absolutely wonderful.  With 
costumes by Homburg’s, we should at least 
look good!

Having been in the chorus for Anything 
Goes, Chris and I were reminded how very 
difficult it is for the chorus to know when 
they’re on, what’s happening, etc.  With that 
in mind, can I urge as many people as 
possible to buy their own libretto, chorus as 
well as principals.  John H. can obtain them 
cheaply from NODA and it really does make 
a huge difference if you “know the show” as 

… continued from page 1 well as being able to scribble moves and 
directions in your own copy.

I have been asked to say something about 
rehearsals.  Opening night is 20 March, earlier 
than previous years, and obviously the 
Company is committed to Patience until 6 
October.  I am hoping, therefore, that rehearsals 
for MFL will being the week after Patience and 
that Kat will be able to lead the first singing 
rehearsals for chorus on Wednesday 10th 
October and for principals on Friday 12th.

We will have no time to lose!  However , I am 
hoping to run some character rehearsals in 
September for cast not involved with Patience 
(Eliza and Doolittle please note!)  

I will need to discuss rehearsal schedules with 
Kat and the Committee of course, but I intend to 
publish my rehearsal intentions as early as 
possible.  Schedules, as we all know, have to be 
flexible of course, but I believe in having a plan to 
work to and to share that with you.

Music and blocking rehearsals will be separate 
to begin with, but that is a luxury that time will not 
permit us to enjoy for too long.  So, 
EVERYBODY will have to try to learn words and 
music very quickly.  Remember: you don’t know 
it until you could perform it as a solo.  Also, with 
regard to learning lines, traditionally an amateur 
will say he knows his lines when he can get them 
right, a professional will say he knows them 
when he can’t get them wrong!

In the next newsletter, Mike will give an 
overview of the background and story of 
My Fair Lady.

In the early stages, I will rehearse chorus 
and principals separately - dialogue and 
musical numbers - and then slot it all 
together.  I will try to call only one rehearsal a 
week for chorus and one for principals, but I 
hope, if it is felt necessary earlier than usual, 
that you will accept working on both nights, 
especially principals.

There are a number of small, cameo parts 
yet to be allocated.  I am hoping that I will be 
able to work it so that everybody who wants 
a line will get one.  I am looking initially to 
use those of you who auditioned and read at 
the read-throuigh and who have not already 
got a part.  Otherwise, I will invite people as 
we go along and when I know who is actually 
going to be in the show.

So, my very best wishes to all and I look 
forward to tackling this great show with you 
very soon.

What time the poet hath hymned
  The writhing maid, lithe limbed,
  Quivering on amaranthine asphodel,
How can he paint her woes,
  Knowing, as well he knows,
  That all can be set right with calomel?
When from the poet’s plinth
  The amorous colocynth
  Yearns for the aloe,
  Faint with rapturous thrills,
How can he hymn their throes
  Knowing, as well he knows,
  That they are only uncompounded pills?
Is it, and can it be,
  Nature hath this decree,
  Nothing poetic in the world shall dwell?
Or that in all her works
  Something poetic lurks,
  Even in colocynth and calomel?
I cannot tell.

Bunthorne Explained
Have you ever sat there in rehearsal, and wondered what 
Reginald Bunthorne’s poetry actually means?  Or is 
Patience right when she says “Well, it seems to be to be 
nonsense!”

With the help of Chambers 20th Century Dictionary, the 
following definitions may shed a little light on the poem …

amaranthine  ~ immortal or fadeless (from amaranth 
- a fabled never-fading flower, also Amaranthus, the 
family of flowers that includes love-lies-bleeding)

asphodel  ~ plant of the lily family (associated with 
the dead in Greek mythology)

calomel ~ mercurous chloride,  medicine

colocynth ~ type of cucumber, also known as ‘bitter 
apple’, made into a cathartic* drug

aloe ~a family of liliaceous plants, mostly trees and 
shrubs, mainly South African, made into a bitter 
purgative drug

*carthartic ~ a drastically purgative medicine (or in 
more aesthetic terms, cleansing or purifying)

So, in short, the ‘writhing maid’ has a belly ache which can 
be put right with medicines made from various plants!  
Bunthorne seems to be wondering whether this is poetic or 
not …

 a purgative



Diary 2001

Oct 4 Dress rehearsal

Oct 5-6 Patience

Mar 20-23 My Fair
Lady

Oct 10 Chorus rehearsals

begin for My
Fair Lady
(provisional)

Oct 12 Principal rehearsals

begin for My
Fair Lady
(provisional)

Oct 17 AGM

2002
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Librarian Vacancy*

(*any volunteers please talk to a member of 
the Committee)

Treasurer Ian Hogg

Manager
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NMTC Committee

News in Brief

Photo Album
Annie Get Your Gun (April 2001)

LOST
A book belonging to Paul Owens went 
missing some time during “Annie Get 
Your Gun”.

The book, called “The Cowboys” is very 
valued by Paul, who most of you know is 
a Wild West enthusiast, because it is 
now out of print.

If anyone knows of the whereabouts of 
the book, Paul will be very grateful to 
have it safely back.

WANTED
Audience

Please can everyone help to sell 
tickets for Patience.

This is our first Autumn production in 
Theatr Hafren - and we need to make 
it a sell out!*

Tickets are a bargain at only £6 
(concessions £5) - cheaper than the 
Spring production - so please 
persuade everyone to come and see 
it!

Tickets are available from Theatr 
Hafren box office on (01686) 625007.

(*Firstly, because the Company’s future 
depends on ticket sales, and secondly 
because all the performers prefer to play to 
a full house!)

WANTED
Advertisers

Although we are producing a smaller 
p r o g r a m m e  f o r  t h e  A u t u m n  
production than the Spring one, we 
still need some advertisers to sponsor 
us.

We have 10 advertising slots, each 
half a page (A6 size) - so far we have 
sold only one!

Please can everyone ask around and 
persuade another n ine local  
businesses to part with a mere £25 to 
support our Company.

(How about trying … shops, garages, 
salons, businesses on the industrial 
estates, friends, acquaintance, 
complete strangers ...!)
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